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By ARTHUR CHAPMAN

THE given room, long absent frum "back

stag«-" in New York, is to be revived.
Green room?; have b«*en featured in

old-time theaters in this city, such as

Paly'.«, the Star, the Grand Opera House, the
old Bowery (later the Thalia) and other play¬
houses. But ae building space has increased
in value and as costs of construction and thea¬
trical production have kept pace with ground
rent, theater builders have fallen Into the
habit of eliminating the lounging place of vbr

payers and their friends. There is a green
room at the Belasco, but it affords an excep¬

tion among the newer theater?. Most actors

o-day cheerfully admit they have never seer,

a green room.

Daly's green room, with ail its associations
^or the reminiscent, went into oblivion with the
eld theater not many month**, ago. The historic
"rcc.1 room at the Graml Opera House is now-

used by vaudeville players, but the pending
sale of the theater was recently announced,
with the intimation that the playhouse might
not be used for entertainment purposes. Thus
have the old green rooms been subject to one

vicissitude after another, with managers dis¬
inclined to build any more, until along came
Earl Carroil and put up the theater which
.ears his name. Mr. Carroll's theater is to
be dedicated this month, and in it will be a

green room which for spaciousness and beauty
will quite outshine anything else of which
there is official record.

Mr. Carroll's reasons foe re-establifihing
the green room sound unique at this time when
some managers who have been prominent. In
recent disagreements over wage questions and
sundry other matters, seldom refer to actors
«-.xctpt in uncomplimentary terms and would
grow choleric at the mera thought of providing
green rooms in which those merry plutocrats
r.ic1-.t count ever the contents of their swollen
pay envelopes.
"The actor," «aid Mr. Carroll, who looks

boyishly young but who has had experience as

.acto*-, song-writer, librettist and playwright,
"is entitled to certain considerations on his
own account. You know the time is past when
one builds a theater on an al'ey because that
alley is a favorite resort of actors. The actor
to-day. if you come to inquire, is pretty apt
to have a bank account and a home of his own,
and n rhaps a motor car or two. He prizes
the comforts of life. If he has the right sort
of a workshop and a place where he can
chat wi'h his feilow actors and their friendt
it is all going to reflect In his work."

In Mr. Carroll's theater the green room can
be :t d from the stage and by a staircase
leading from the dressing rooms. The chief
ornament of this staircase will be a statue typ¬
ifying Good Luck.something which actorf
are admittedly superstitious enough to*apprc-
ciate. There will be a big ."U-eplace, lounging
nocks, a table and bookcases. The room will
take a good deal of space, but it is not all that
has been done "back stage" for the actor at the
hands of Mr. Carroll.
The stars' dressing rooms, on opposite side«

.if the stage, have been extended into suite;
and will be on the stage level. The dressing
rooms for the remainder of the company wil
be larger than those ordinarily providedrhere will be mirrors on the stairs and th«
actors' personal baggage will be hoisUd di
rectly from the stage to the dressing rooms-

^"X^/'^íi'-^

The green room will be revived in the
new Earl Carroll Theater. Here is

the firseplace for "the profesh"
a technical matter the importance of which
may not be grasped at first by one outside tin
profession but which will carry deer« meai ing
1.-) anyone who has hem a player.

Across the stare from the green rocm ¡V"-.
Carroll has provided a kitchen for cooking the

A PREMIER IN THE ROUGH
By WILBUR FORREST

PARIS.
N3W that Raymond Foincaré France's

new Prime Minister, has announced
his antipathy for Allied suprtme
councils, the most recent gathering

«>f its kind at. Cannes, in tho Riviera, becomes
infinitely more famous.

It was Lloyd George's original idea that
the January council should meet in Cannes.
on the blue waters of the French Mediter¬
ranean. The British Premier'«*, thoughts prob¬
ably wandered in the direction of golf when
he made the suggestion to Premier Briand in
London during the December parley between
..he two statesmen. Lloyd George was going
to Cannes anyway for a rest and golf, and

|^ M. Briand was agreeable, though he had moreH interest in affairs of state, than golf.^^ What neither statesman visualized in ad¬
vance was a jazz band. And possibly never
before in human history has a jazz band eon-
rbuted to the downfall of a ministry. Golf,
likewise, has been accused of many things, but
never once of having a malign influence on th«*-
conduct of governments.

Xero fiddled while Rome burned, and, to use
the modern adaptation of the term, both the
Roman and Greek empires, not to mention a
few before them, fell because of too much jazz
during government hours. But never, even
in these days of wireless telegraphy and
telephony, have the syncopated vibrations of
a dozen musical instruments reached out ovei
500 miles slowly but surely to shake a min
istry from its foundations.

Tf there can be any doubt that a band oi
Franco-Italian musicians holding forth in the
tearooms of the Carlton Hotel, in Cannes, die
not contribute to the downfall of the Paris
ministry of Premier Aristide Briand, this
doubt is not apparent in Paris. In Paris
where ministries are made and broken, thers
is still the adamant conviction that Supremi
Councils held within earshot of jazz are onlj
less dignified than ministerial gelf, especial':
when the Premier of France is roundly beater
by the Prime Minister of England.

Lloyd George is popularly credited ir
Franc« as the holder of the heavyweight po
htic&i championship of Europe, if not th«
v-j- ¡iV. Even before M. Briand went to th<
French Riviera to match his political wit*
against those of the doughty little Welshmar
there were discontent and grave misgivings ir
Paris political circles. When the hummin-g
telegraph wires leading from the Méditer
ranean winter resort to the freezing atmos¬
phere of Paris began to disclose that a jaz*
band \~as the main attraction every aftemoor
in the big hotel which served as headquarter«

for M. Briftnd and the French delegation the
discontent became aggravated. Then after
Paris heard that .'.I. Briand ami Mr. «i^oydGeorge were negotiating a Franco-British
treaty virtually under the quickening impulses
of this, syncopated atmosphere Paris political
suspicion began to run rampant.
But the crowning blow was golf. One

sunny afternocu, after the stress cf <\:"Y> inter-
Allied negotiations rtdative to Germany's abil¬
ity ar.d inability to nay reparation debt.-.
Lloyd George roiled down from the luxurious
Villa Valetta, on the palm-dottc-d hill behind
the town, to invite the French Premier for a
little game of golf. Down into the jazz-pol¬
luted atmosphere, Paris heard, the British
Premier cam«; vo make his nefarious r.i.op¬
tion. He not only invited Premier Briand to
cross putters with him un a nearby course tin
following morning, but included Premier
Bonomi of Italy and Signor de le Torretta, the
Italian Foreign Minister.

Paris heard of this Lloyd Georg«.: plot,
Would Briand accept? He would.and did.

Paris political circles had their emissaries
in the gallery the following morning. A cal¬
cium sun bathed the links almost ^.o the stage

. of blue glasses. Some of the emissaries wore
them. Lloyd George grasped his mighty driv¬
er and swung. The little white ball performed
a beautiful arc and fiver] on in 'riant bounds
toward the distant green. The little Welsh-
nan stepped back. It was France's turn to
drive.

To Lloyd George, perhaps, it was Briand'-*
turn to drive, but to the emissaries of the
anti-Brtand proís of Paris it was France-
turn. To them the honor of France was at
stake. Baited breath.

Premier Briand lacked an air of confidence
as a caddy stooped to form tne little cone of
sand and perched the ball on its needle-like
summit. But Briand was calm. There wa? v.
stillness in the brilliantly sunlit air. The gal¬
lery.or the political contingent of it.wa<
holding its breath. To the casual ohservei
Briand seemed to grasp his driver with ar

extremely un-Vardonlike grip. In face, his
hold on the supple shaft was too low and In¬
stance seemed something not 10 be desired
But tha gallery, that suspicious galaxy oí
breath-holders, gave no sign. U simply hele
its breath and waited.

Zip! A swing that would have turne«
Bambino Ruth at least an olive, green wit]
envy followed. The small white sphere re

sponded with a corkscrew spin and then zig
zagged crazily to the right and toward th(
rough. The gallery released its breath in i
series of audible snorts. Premier Briand fo--

Hogarth's painting of the eld Drury
ZrOne green room, where the. artisr

Was a frequent visitor

meals which may ¡igurc in productions. An
actor will not be expected to a] pear interested
in food which may have been brought fron-,
distant cafeteria. If the author of some fu¬
ture "Shore Acres" calis for a turkey dinner
on the stage, the meal will come from the
theater kitchen.

Mr. Carroll has by no means confined hi;
innovations in theater design to Ore Com-
which work out to the actors' personal benefit.
For instance, there is the matter of lighting,
which managers hav, experimented with until
it would seem that ¡here is nothing lefi to
achieve. Mr. ( «arroll is to have hi. lighting ef¬
fects under th control of on man.an organise
whose tone effects are to be in illumination.
The lihts will be controlled by this individual,
who will ha\ a hooded position at tho froni
of the stage in the place occupied by the
prompter in grand opera. The entire scene
will thus hr under his vision exactly as the
audience sees it, instead of from the v«, im.-.
He will have under his hands all ¡he switel
hat control the stage lighting effects.
"Here :;, an illustration of the working of

the plan," said Mr. Carroll. "Imagine then
is mí interior setting and «he maid, or some

body eise or. the stage, is supposed to turn 01 oi

shut off th.; light, as this is done on the sta;;;
ordinarily, an assistant is stationed in the
wings watching the art.:. When ho sees the
button pushed or the light cord pulled by tho
actor, the assistan in the wings signals to
the electrician controlling the lights. Result.
al least half a second los! time and an illu

poiled. 'f the audience represses its tie-
r to smile ;'i this unreal delay in the action

of elect'*ic current ii i'; because audiences i;'
¦. mera! have b« come use to such things. But
the sense ",' annoyance is still there. With
the lights under the immediate control of one

pi v. on at the fronl of the stage, with his hand
ready to duplicate the motion, of the actor,
there need be no delay when lights are to be
twitched off or on."
When one considers the annoyances result

ing from delayed flashes of lightning and the
failure oí daylight to synchronize with the
raising uf the ¡baric when tho actor exclaims:
"Ah! what a glorious flood of sunlight," he
is prepared to admit off-hand that the idea ol
lighting, as Mr. Carroll has put it into effect
m his now theater, hi one of those simple things
hat somebody really should have thought of
ifore.
The effect oi "permanent sky" will ire. .-;-

cured at Mr. Carroll's theater by means of ;¿

curving back stage. This effect was introduced

¡owed with ;-. passable drive, and Signer de ir*.
Torretta upheld the honor of Italy.
Whon 'he ministerial principals had &d-

v.nnced not many steps toward the first, green

Vaudeville actors in the last of New
York's old green rooms, Grand Opent

House, huit in 1869

byb Max Reinhardt in the Deutsche: Theater,
Berlin. It consitsts of u curving back ?tag«
;' semi-circular wall of cement, on which sky
effects are painted, and which are varied by
lights from in front and above. The curved
back .call has been installed in one other New
V« ¦.:. theater and has been carried forward,
vith a dome-like effect overhead. This dome
bus been fourni to interfere with the me¬

chanical arrangements of the fly galleries, To
avoid such interference at tin iCarl < arroll
Lheal r the dome effect v.ill be eliminated and
the curved back stage will be continued upward
in unbroken cylindrical form.

By means of a movable orchestra pit, which
can be raised or lowered at will, and by the
installation of curtained platforms at the sides,
of .he stage where the first boxes ordinarily
would be, Mr, Carroll will provide for what
is technically known as the "apron stage." 'i'1
will do away with the curtain call a- it is now

familiar to the public. The spectacle of acto .¦¦

clasping hands and bowing, while the curtain
travels wearily up and down, with ever* illu
sion of the preceding scene spoiled and thi p« *-

rorinancc deli -yed. docs not appeal M
( arroil as anything particularly desirable. Ac¬
cordingly, where there i- a curtain cull at the
Earl < arroll theater, the actors v."ill step oui
upon the curtained platforms at the sides of
tin stegc. Lights- from the balcon] will be
thrown upon the players at the sides of the
stage. In the meantime there will be no slow¬
ing down of the work of setting the stage for
the next scene.

"I believe that the person who pays for u

theater ticket is entitled Lo entertainment
''rom the time tie enters the playhouse,'' :.aid
Mr. Carroll, explaining why 'he constructed u

movable orchestra pit. "He is entitled tc
music, and furthermore he is entitled to .-"r-

the artists who may be providing the music.
Consequently I have provided for an orches¬
tra pi) which can be raised between the acte
and lowered, if desired, when the play if
going on. I may not always have an orches¬
tra. Perhaps the music will be furnished by
one artist who will be paid a.-, much as an or-

tire orchestra would command, but in any
event the audience will be privileged to see

as well as hear."
Among the minor innovations installed by

Mr. Carroll will be* a periscope device ïor
viewing the audience from the wings, instead
of through the usual peep-hole in the curtain.

\s further proof 'hat he is a man of origin
ai ideas, Mr. Carroll has done away with boxes
in his 'heater.

the gallery had perceptibly thinned. Most o{
it was on it* way back to Cannes and the tele«

(Continued on page sevev)

Telling of thai momentous golf match at Cannes, The Tribune's correspondentwrites that Briand's first drive "zigzagged crazily toward the rough." Thecamera disputes thit. showing the ball undisturbed, and Lloyd George politelylooking the other way

Ornamental stairway leading from the
dressing rooms to the very modern
r>ret:'t room o* Mr, CartroCl's theater

"A box scat ': supposed to be «lie be&t seal
;n tho house," said Mr. Carroll, "but it isn't.
It is the worst. T] .- cupar.t of a box tries

imagine that h; has '-; .! hi? money's worth.
-" he lio only bei fooling himself. Ho

knows, and everybody else knows, thac the boa'.
scats are i;: the center f the house. .**o why
!k v- boxi - at all?"

:

Another question that has appr-aWCarroll is: "Why not use th» theater lobtÏ*some purpose from which the »on»ral
""

"/ill derive benefit?" Acting on thi, ¡f,PUb!i'pians to have the lobby of his theate .
^

for public art exhibition's, u ^
Mr. Carroll is the firsl New V ,i

to utilize so many advanced jf-*,,, ¡_ .,
**r

mi '" tnp»i.Keons' ru' .ion. « hes< inno .< .>.
,.

m

foi an n usual amount of space behindcurtain. The seating capac r </ /'
will be 1,000. v"

Mr. < arroll's revival ¦¦/ g..,,,.
calls the early trad * ,f the EngH8h°ll!The green room deri -ed il - nan
« (/«.?". from tne fact that, it was e»».

; '-. e n atenal probably baiz< .-¦

fie coverings of the f rr.iture i ^

he nr--. green roo .-. the Cov« m r
rlei The« >¦ '. According to .,.' ,Sr"

that time, "it was carpet« a

gantly, wit -. handsi
rite -, several glob« lights it the

Fortabie divan a igured -.

about *.i.e entire room, larsf« ,

- , «t.
* ^«ante! gJasaet* on the wa

lirror, .¦. the actors --ou. i .... ..

of their costume»." In fac « «.....

to be attended to on entériner > ,,

as to ue« ,r- one« attire and n ike-u¡
versátil he old r- ^
noted bv t,: e ihrill eri«¡ 7

*

ing their rounds.

T- the Co e it Garden and 1'r^-r ;.,...
tern there were first and second p^ rowwThe fin gr ei -oora a for th« \-%,¡L M
tors and actresses and the -'-- '*fc ;^ ..

:orps d( ball »! and other ' tie r,»iy¿> r,
:> it, so ept the principal dar ers,--*^ fl'_

t .-. privilegi -¦¦ of th« f r g..,-,,.
The green rooms wera ic favorite k-cngiat

r>]a-»y of artists, author*«: and musicians.
garth, ii picking up r.i*. ir ,,r.¿ y
London, did not forge*, the -¦¦¦¦. «com. !>;
if his moat famous pa..*.*-.!"-.- ¡ a :--se-.-.«..
Drury Lane, green room.

f.¡ New Y'..-7 fe«*», * the green roonnofthi
old>time theaters were more surrounded *."...-
romance thai thai of the Grand Opera Hoait
;.. Eigh h Avenue aid Twenty-third Stma
This is 01 se of the few green rooms no» it
existence. The theater *vas b^i.*. in I860 :
Viorris Pike and >as bought incomplete*]
-Jay Gould and James Fisk, who iavishri
ioncy upo:: :'.. The off-; .- bu Iding part of th.
heater vr'as the headquar :--.: of the Erie Bti>
ad, ami the carved door* to-day bear \%

monogram "E. R. R." Vast private bo»
..-.are built for Mr. Gould and Mr. Fisk. Ftck
these boxes ther-* was a private pa?gagemj

the - -o-j'... A beere*, stairway led troc
theater uj the house built it the middle of

the block for Josie Mansfield, the artfeMora
whom "Jim" risk was shot by "Ed" Stoke**is
&71. Comic opera was produced a* the Gr?«":
Opera House, nut. with Mi:«s Mar.sf.eid ¡u <¦

a*-, on the death of F'?k. Augustin Daly toi
t' .- lease and used the thtsater for spe(*ta***i¿.-
nlay i- 1875 the theater became a "nu
company house." Augustus Pitou tool tin
lanagement, and the theater saw long ras

'.- such stars as W. J. Scanlon and Cbarjncej
Olcott. John H. Springer and Cohan 6 Harris
also had toe management before the tíjeaier
became par of the "out-of-town circuit" of
Klaw ¿ Erlanger. In 1915 the theater became
a '. urlesque house, changing to vaudeville late**
and then to a combination of motion picture!

.. .- v"Eudi

THE CLIMAX OE TERROR
By PAUL GIN 1STY

Translated by WILLIAM L. McPERSON

The insurrection had spread ami gathered
force.
The palace of the municipal junta had ¡-eon

beuieged since morning by a mob. hurling death
threats. These penetrated even to the hall in
which tho representatives or" the local author¬
ity, disconcert -I by the suddenness yr the up¬
rising, were deliberating behind closed doors
and with all the shutters drawn the windows
having bean broken by stones. ."«low and then
the dull crash of a missile against the wood of
the shutters indicated the mounting of the
popular wrath.
Because of ti c semi-darkness they had

lighted candles, which were now burning low.
the wax running down on the green table
cover.

They could hear the rumblings of the i/jmuit
outside, coming, a-, it seemed, from all parts of
the city. Inside there wore moments, no"* &nd
then, of frightened silence.
The alcalde, a little nid man with big wl ¡to

mustachios and a rubicund faca, sat crumpled
up in his chair, and for the hundredth time re¬

peated, almost mechanically: "There were no

signs of it. There were no signs of it."
The member.- of the Ayuntamiento, ignoring

their chief, gathered about the civil governor,
Don Jacinto Oniz, who, run to by all since the
commencement of the revolt, had been the soul
of the resistance to it. But all the measures
which he could take to sup pre.-..-, it had failed.

He was a handsome man ci forty years.
His face, a little dead in color, was lighted up
by his flashing eyes. He walked to and fro in
the room, occasionally watching through th<->
shutter slats the crowd in the pi-vza below. He
was the only one who had completely kept hia
nerve.

A little while before had the mob tried to
break into the palr.ee. The heavy doors had
held, bui they would inevitably yield under a
new assault. And then!
He said very calmly :

"The reinforcements wo expected haven't
arrived. The mob must have cut the tele¬
graph wires."

"What, shall we do?" they asktíd him.
Don Jacinto Ovtiir. made a gesture which

''We must trust in God!"
1 ¡- cty functionaries and

the thirty or more subordinates gathered in
the hall became panicstrieken. They knew
that all that exits from tho building were
sealed.that, they wore powerless tc do any¬
thing or to decide anything.

Seme of them had kepi their balance aoJeaC
a^ they had cherished the hope of a prompt*
liverance. Now they had abandoned hopo.**
no longer coi sealed their terror.

7.-rev entered a-rother room, íaoinf «P ÎW8
court. But the tumult pursued them. W

mingled with the mob'- y'z-r.ors. «w

ht-.*. .! a bon b explode agsir,?.: the out«***'
"We are lost!" groaned the A.«*«'!*-
"We are." sain Jacinto Ortin «soie«.'-'. *

cept for some miracle."
They approached him, surrounded hin».

> it»
"You are in command her?." saidoá*0* *"*

members of the junta. "Fire son«* way*
-ave us.v

Jacint Omits shrugged --.i- shoulders. «*

had cxhaucifld all the combinations W*
would have permitted him.since there vas oí

longer any thought of quelling the insurrecta
at least to sa- e the lives cf his compta**1
Ore of them mounted to the roof, whence«*

could vier, the ci.: . Lia ram» back with *«*
news »till.

''The railwuy station is on fir«,. Even if«*

'oops arrive they will have to detrain Wp
distance out.''
The last chance of deliverance «fanitwd-
All eyes turned anxL s'y to Jacinto Or*

They begged him; they implored him. TMT

demanded of him some happy inspira«101"-
offering a mean.-;, however hazardous, of tS^f
iijg the catastrophe.
A disdainful smile tram,.i itself on «lis i,pir'

They saw it, and thought that it reflected ».

idea which had come to him.
With a strange, almost mocking. *xpressi<W-

he «said: $

"Perhaps there is still a way. But »I*
you will volunteer to carry this letter? Wp

will have the courage to deliver it to its **.

dress, in spite of all obstacles? It is «vid*,'1
that the ftrst man who attempts to leave t*

building will run the risk of being massac««
before he geis very far." . . .

There was an embarrassed silence. T ¦*

one of the councilors emitted an opinion.
"There is a gendarme here." . . .

"The poor devil has been maltreated enough
this morning," answered Oritz. "'»o

nearly stoned to death* He has no sti^tf'
left"
They didn't reply at once. Presently »»

other councillor, sure of being sustained by *

colleague», put forward the suggestion:

(Cmtinxitd on pag* iiil


